Exhibition Extraordinary 
CATALOGUE 


Pictures, Statues, Buſts, Bronzes, &c. &c. 


NOW EXHIBITING FOR SALE, 


SOME CR 


te Fifth Day's Sale, 


Mr. EncLisn, Little Britain. 
153. A Political Suicide. The horror in this picture is admi- 
rably expreſſed. 
154. 4 2 A melancholy piece indeed. 
155. A Buly,—highly characteriſtic. 


156. Head-dreſſes for the preſent year. N. B. To be fold by | 


Private contract, if ed, at one guinea each. 
157. Adoration of the Devil. Fanaticiſm and brutal ignorance 
were never more forcibly diſplayed. | 


159. Nobody. The head appears ſwelled to an unnatural fize, 
while the legs and arms are withered. | 
1560 A Sirloin of Beef. This maſter is very capital, in all cu- 
inary exertions : the famiſhed figures, however, that are eyeing 
the beef at a diſtance, are rather more affecting than humorous. 
oo A Cock on bis own Dunghill. It ſhould have been a game 
162. A Bull in chains. The creature has no ſpirits, but is 
evidently broken hearted. | | 
163. A Rich Man wallowing in Luxury, Riot, and Diſſipation. 
A remarkable correct painting. 
164. A Poor Man i 
In every reſpect equal 


worthy the attention of the City of London, as it would cut 4 
figure in Guildhall ; it might however be ſet wp with · effect in 
any of England. | 

166. The Plunder of the Eaft—In red Indian Ink; a moſt diſ- 


ul performance. 


167. A Maſſacre of Negroes. The flaughter and ſufferings of 


theſe unfortunate human beings is horribly well expreſſed. 

168. 4 See Fight. Mr. Engliſh has an uncommon excel- 
lence in this line, indeed he would do well to confine himſelf to 
it entitely—yet even here the figures ſeem too much preſſed as it 
were into the canvas, on which account, the freedom it not the 
ſpirit of the compoſition is in a great meaſure deſtroyed. 


Mr. Wercn, Pall Mall. 


169. Alfred ſharing bis Loaf with the Pilgrim. There is cer- 
rainly a 1. elaſſing of this — — as it cannot be 
by this maſter: it is not at all in his manner. 

170. 1 lively repreſentation. The ſelfiſhneſs, 
derber; prodigality of the young Emperor are ſtrongly 
marked. | 

171. Narciſſus. A Chef. d euvre. hy 

172. A Maſquerade Hero. Vulgarly conſpicuous. | 

173. Neglefied Genius. Theſe pictures have been ſlurred over 

174. Starving Merit. without the ſlighteſt attention. 

175. The Altar of Hymen. Mr. Wers has here adopted a to- 
tally new ſtyle. The Public will judge how far he is likely to 
be ſucceſsful in it. In all the works of this painter there is a 
wild unmeaning extravagance, a negligence of character, and a 


TT OT an” Mage and Deſpair. 
to the foregoing. 
165. An Idol of Gold. A rich and capital caſt. It is well 


| 


the artiſt is totally unequal to the taſk of 


At the Great AUCTION - ROOM, Weſtminſter. 


TO WHICH ARE ANNEXED 


TICAL OBSERVATIONS. 


* 
* 
* 


IE Without Reſerve. 


total want of diſcrimination. Whatever may be the poverty of 


| be ſubjeB, his colours are always equally glaring, 


Mr. WIIIIAus, Dublin. 


176. The Departure of Regulus from Rome. This moſt intereſt- 
ing tableau is fin:fhed in a grand ſtile, The countenance of Re- 
gulus is finely animated by a ſenſe of conſcious rectitude. The 
deſpaitmg multitude bewailing the loſs of their valued friend, 
has a ſolemn and unparalleled effect. Here is nothing vain, 
fluttering, or artificial, but all is ſpirited, dignified, and affect- 


| | Mr. SeyrRAaTT, Baybam, | 

177: A Baby. A more idiotic, ricketty child, was never 
painted. + 

178. Pheton. The moſt abominable picture that ever came 
from the hand of a maſter. The reins are drawn ſo tight, they 
look as if they would break; the driver ſeems totally ignorant 
of what track he ſhould purſue, and only occupied to keep 
feady in his place! If there is any merit in the compoſition, it 
may be found in the ſpirited indignation and ungovernable fury 
of the horſes, which appears heartily to deſpiſe the whip that is 
ſet over them. The candid Connoiſſeur will readily allow that 
Jupiter cannot too ſoon hurl his thunderbolt, and daſh the booby 


from his car. 


»79. A Inſulted Nation. The deſign is daringly original, but 
groupes. 
180. An Aſs in a Ban-box. Below criticiſm, 
Mr. CaziuET, Whiteball. 


181. Boys Flying @ Nite. The wind high, the ſtring broke, 
and the Nite going the Devil. The boys ſeem very much fright- 
ened, and very fooliſh indeed ; the whole is laughable enough. 

182. Children whippiug and tormenting Swine, There is an at- 
tempt at ſpirit in this deſign, which is really odious. The poor 
pigs are ſtrongly cariacatured, and certainly with injuſtice, for 
though they may be deemed very vulgar animals to be looked 
upon, they nevertheleſs furniſh the tables of the Rich and Pow- 
erful with their moſt luxuriant and beſt diſhes. ; 

183. Plans for Barracks. Infamouſly executed. 

184. Model of a New Baſtile to be erefled in England. Done in 
Plaifter of Paris. A moſt abominable piece of architecture. 

185. Baiting a Bull. This patient and generous animal is 
here moſt diſguſtingly repreſented. His horns are ſawed off, 
his hoofs broken, his eyes blinded, and his tongue cut out, and 
yet the Dogs are worrying bim. The painter himſelf, who could 
conceive ſuch a deſign, muſt ſurely be a monſter. 

1286, A Rich Man's Feaſt. Soup, Fiſh, Fleſh, Fowl, Vegeta- 
bles, and Paſtry, with all forts of Wines, painted in a luxuri- 
ant ſtyle. | g 

1 7. A Poor Man's Feaſt. Bread and Small Beer. Lament- 
E. 


Copied from the T:LeorapH—and Sold by G. RIEBAU, No. 439, Strand: where may be had the Paſquinades of Pittachio, 
| Part I, II. and Pittander, Part I. II. III. &c. 


